‘In Praise of Distortion’



Projection02 08/04/2024

Line of enquiry:

Can we challenge Japanese society’s pursuit
of perfection by highlighting the beauty and
expressive potential of distorted typefaces?
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10 design a... (what is the format?) typography work
About..... (what is the topic?) the value for imperfect beauty

That... (who is the audience?) People raised in a pressurised Japanese society that demands
strict and pre-structured thinking/ expectations.

Can use lo... (what will they know/ Review the term ‘distortion and accept that not being perfect is
think/feel/do as a resuli?) not a bad thing, but a positive aspect of individuality

In... (what context?) the context of finding positive value for distortion.
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Background

Japan is a society that values
perfection and social success, with

a score of second highest in the world
for ‘motivation for achievement

and success’ (Hofstede G, 2016).
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Okakura’s The Book of Tea (1961) introduced
me to a Japanese historical appreciation of
imperfect beauty. Imperfection in this context
includes not only imbalance but also distorted
forms (Sueyoshi, 2020, p122), as can be seen
when looking at the Shino Tea Bowl, which is
celebrated as a Japanese national treasure.

This perspective towards the meaning of distortion
iInspired me to shape my project.
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The project seeks to revive Japan’s former
values for imperfect beauty. In my project,
distortion means deviation from the original form
or expectation, like the misshapen Japanese
Hiragana characters carved in clay reminiscent of
Shino Tea bowis.
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Tanazaki, J. (1999) In praise of shadows. London: Jonathan Cape.




This Yugami (means ‘distortion’ in Japanese)
typeface uses perfectly shaped acrylic moulds
to create bumpy, unanticipated type forms.
Through this typographic exploration,

| celebrate the historical appreciation of distorted
beauty in the hope of reintroducing it to modern
Japanese society.
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Audience engagement

Knowledge

Communication

‘More in-depth and specific research can be done on the concept

of imperfections and distortions in culture, how to make the
(ransition from imperfections to distortions, and the impact caused
by this cultural phenomenon can be practised together.

‘Bul how could the topic be betler realised without words, so

that vour topic speaks for ilself¢ How do vou conlinue with the
lypographic characters vou have developedé Where @will they be
exhibited and who should they addressé¢ I would be interested in the
intersection with the target group.
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Knowledge

My focus from the feedback is on the knowledge
and communication approach on the theme.

| started my journey from the visual effect of
distortion and arrived at the beauty of imperfection
in Japanese culture. According to Sueyoshi (2020),
the idea of distortion is included in the idea of
imperfect beauty in Japan. However, | can see that
my project gradually shifted from a perspective of
distortion to a perspective of imperfect beauty.
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In this term, | will develop the project by focusing
on imperfect beauty, slightly widening the focus [(——
from distortion. This is because | use Okakura’s Il THE BQDK

(1961) The Book of Tea as my main reference, Il *OF TEA®*
and the Japanese tea ceremony and imperfect Obakura Kaksuzo

beauty are very much related. Concepts such

as Wabi-sabi, which is the idea of leaving things
unfinished or incomplete, and philosophy such as
Kintsugi, which sees value in imperfect beauty,
also come from the Japanese tea ceremony culture
and are representative examples of imperfect
beauty. By incorporating these concepts into the
project, | believe that | can find a new approach

to my line of enquiry which is ‘Can we challenge
Japanese society’s pursuit of perfection by
highlighting the beauty and expressive potential of
distorted(imperfect) typefaces?’




Communication

About the communication part, a
major barrier is the language issue.
As my project uses Japanese letters,
my work also needs to be explained
in English to non-dapanese speakers.
This means | need to further explore
ways of presenting my work itself

iIn an understandable way, even if
people can not read Japanese.
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My initial plan was to use my clay typeface to
create a type specimen, that is why | made a
publication to support my idea and explain my work
In E ng lish at the same time but | will also consider : Bt e
whether to further develop this publication, or use
other media such as video, or create another easy-

to-understand visual in this term.
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At this moment, | am not currently thinking of
making my clay letters into functional digital
characters. | use Xu Bing’s Gravitational Arena
(2022) as my reference because it challenges his
created work not to function as a readable text,
but to ‘provoke contemplation on the tensions,
interactions and wrestling-like relationships
between different civilisations’ through the
medium of letters. Similarly, | am using letters as
a medium in an exploration to convey imperfect
beauty, and the functionality of these letterforms
as letters is of little importance in my project.
Therefore, | will be examining ways of presenting
visuals in this term regarding the way Xu’s work
IS presented.

Bing, X. (2022) Gravitational Arena.
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3 colours
grayscale 16 colours B&W logo
grayscale
3 colours
B&W shades of r
ray ine art
J tech drawing

16 colours

grayscale




| do not see it as a problem that | can not show my physical work directly to my main
audience, many of whom are in Japan. | believe as long as | think carefully enough in
showing my work online, | can deliver my message anywhere in the work with the internet.
| think my clay type work has been completed to some extent, and now | need to consider
whether the work itself needs to be changed or whether the way the work is presented

needs to be changed in order to communicate well with my audience.
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What’s next?
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Line of enquiry:

Can we challenge Japanese society’s pursuit
of perfection by highlighting the beauty and
expressive potential of imperfect typefaces?
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Liked by leozerostudio and others
annam.lls the pick up where | left off drawing book

Sen no Rikyu is considered the historical
figure with the most profound influence
on chanoyu, the Japanese "Way of Tea",
particularly the tradition of wabi-cha
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distorted typefaces?

Installation 'Imperfect' (Tsuyoshi Ozawa, 2018) with distortion - Wb con Kiritsugl: Japan's
plaster statues and plaster drawings. JﬂPa"'ﬁ “““S‘IJ':| way to :"m‘;fr::;’; e
o ) ] - _ view the wor : :
MATERIAL The title is the same as the title of this exhibition: Wabi-sabi offers a refuge from the Imperfection
; : . maodern world's obsession with Meaning “joining with gold", this 3
Imperfect'. Many of the plaster statues are reproductions perfection, and accepts e R m
. ] irmperfections as all the more T braader -i-:;s,:-- b 5 ;
— of ancient Greek and Roman sculptures. This artwork il <t by rnk cen ey embrading e beadyof numar i
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bgbara Faburs
Daring the history of ceramics in Japan, the group of tea pottorices that developaod
CONVERSATION JGURNAL from the Azuchi-Momovama period to the early Ede period was called Momoyama tea
4 ART'CLE potteries, These primnarily consisted of Shino ware, Seto ware, Oribe ware, Bizen ware, 135
i ware, Shigaraki ware, Karalan ware, and Baky ware, One of Lhe chamcierislios of Lhe

Mormoyama lea polleries was “imperfection, Momovamg Lea potleries have been giodised
in various ways, including frem the perspectives of the history of cerarmics and the history

I of the tea ceremony, However, there have not been many stndies that have focused on

CD mme d as Ga I'i;D ns h um p d ress Lhe: farm of imperfeclion Lo congider ils assthelic elaments,
: 3 Thia peapeer will exarming wihy pnperfection, which s congidersd o negative element
QUESUD ns thE‘ qUEStI on Df pEI’fECt in design terms, can be an acsthetic. In particolar, this paper will focus an two
. Momoyams tea polleries characlerized by imperfection thal bave been handed dosn
p hyﬁl Cal beaut}f Lhrongh generalions: the Gray Shino Tea Bowl called *Mine no Momii® Cor “Manple on Lhe

Puak"), Mo ware [16th=1Tth 0, the Gotob Moseong and the Frestovater Jar callid
Yaburcbukure” “Torn pouch”), Tga ware, natural ash-glazed stoneware (17th o, the
Gotoh Musewmn, The design elements of line, surface, velume, texture, dymamics, arnd
bialaries: will be analyzed (o highlighl, the sesthetie characler of imperfeclion.




